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The land which we have learned from and created on over the last 
four years is in traditional unceded Mi’kmaw territory, known as 
Ktaqmkuk. We recognize and extend our gratitude for the land, 
cultures, knowledge, and histories of the Beothuk, Mi’kmaq, Innu, 
and Inuit of Newfoundland and Labrador. 
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We would like to acknowledge and thank 
you for your support and care over the 
last four years:
Robyn Anderson, Maggie Atkinson, Beth Bradbury, 
Lisa Binkley, Diana Chisholm, Gerard Curtis, 
Chris Dunnett, David Dyck, Cameron Forbes, 
Don Foulds, Jessica Gnyp, Robert Hengeveld, 
Todd Hennessey, Matthew Hills, Anna House, Barb Hunt,
Linda Humphries, Maria Kilfoil, Pierre LaBlanc, Heather 
Leier, Marc Losier, Logan MacDonald, 
Michelle MacKinnon, Lucas Morneau, Dirk Muir, 
Ingrid Mary Percy, Kerri-Lynn Reeves, Chris Short, Andrew 
Testa, and D'Arcy Wilson.
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The exhibition that this catalogue accompanies, 
Interlud[io]e, comes at a crucial time in our province’s history. 
Low birth rates in Newfoundland and Labrador conspire with 
the fastest aging population in the country and the out-migra-
tion of young people forced to leave the island to find work, to 
create challenging fiscal, environmental, and social questions. 
Questions that do not have easy answers.
An interlude—in Spanish interludio—makes space for a break, 
a brief respite before resuming. In the exhibition documented 
in these pages the Visual Arts graduating class of the Grenfell 
School of Fine Arts is asking for, at times even insisting upon, 
a pause to consider possibilities. They are urging viewers to 
consider latent potentials for change and shifting perceptions 
of self, both individually and in relation to histories, larger 
systems, and current challenging realities.
As Director of the Grenfell Art Gallery, curating the Grenfell 
School of Fine Arts graduating class exhibition presents a 
unique opportunity in our annual schedule. Artists are seers, 
they anticipate the concerns and forces that shape our world, 
their creativity serves as the seeds for innovation. The oppor-
tunity to engage directly with students who are graduating and 
cultivate an understanding of their varied ambitions, concerns, 
and ideas, always offers insights into the future. Both the 
future of art and the future of our province feel brighter for the 
experience.
First and foremost, I would like express my sincere thanks to 
the artists, Marshal Borland, Emily Clark, Charlotte May Hob-
den, Bailey MacPhee, Donald Tyler Moss, Drew Pardy, Matthew 
Parsons, Kathryn Emma Shave, Kelsey Street, and Faune Ybarra 
for their outstanding work.  Sincere thanks are extended to the 
catalogue and exhibition designer Faune Ybarra, who received 
design support from our Lead Gallery Assistant Emily Clark.  
In closing, on behalf of the Grenfell Art Gallery, I would like to 
thank and recognize the School of Fine Arts, Grenfell Campus, 
and Memorial University for their support of the Grenfell Art 
Gallery and all of our exhibitions and programs.
Matthew R. Hills
Director, Grenfell Art Gallery
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31. SUBVERTED-B, 2019, detail
2. SUBVERTED-C, 2019, detail
3. SUBVERTED-A, 2019, detail
4. Cyanotypes and sculpture
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MARSHALL BORLAND
Exploration of the fellowship of subcultures 
through research and personal history.
2
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2019, glass beads, nylon thread, fabric naturally dyed with onion skins, black tea, blueberries, 
and roses
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EMILY CLARK
A meditative and research-based awareness project, exploring 
the way we understand our everyday through material 
surroundings.
the force that through the green fuse 
drives the flower
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2019, oil and acrylic on wood panel with RGB LED lights
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CHARLOTTE MAY HOBDEN 
Choreographed material performance demonstrating colour 
relativity. 
Bend, Wave, Scatter 
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2019, mixed media
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BAILEY MCPHEE
Interdisciplinary lesbian researcher, amateur curatorial 
historian focusing on historiography, cultural and pop cultural 
history, sexuality, and the building of a new lesbian canon.
Violet Cannon
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1. Excerpt from audio
2. 2019, cardboard-based scultpture
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DONALD TYLER MOSS
The culmination of a journey, exploring the mindscape and 
self-discovery.
HEADSPACE
“(...) it's a waste of time to feel this way
  you could say most things are a waste of time
    then why do we participate?
      because it is expected of us (...)”
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2019, mended clothing
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DREW PARDY
Attempting to take care of our environment, community and garments 
through mends, exchanges and an exploration of sustainability in the 
fashion industry.
Take Care: project in use
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2019, 3D print and wood cut
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MATTHEW PARSONS
The work is a functioning chessboard that deals with personal 
memories and family connection. 
Found and Made
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2019, vinyl, latex-free, gloves.
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KATHRYN EMMA SHAVE
Looking at art as therapy, relating to mental illness, 
neurodivergence and adulthood.
Do You Need A Hand?
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2019, intaglio, wood and string
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KELSEY STREET
An exploration of things in my collection that act as both 
objects and vessels in printed and sculptural forms.
Keepsake
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FAUNE YBARRA
A fraction of the documents and forms that allow me to remain in the 
country hang at my height. The making-visible of the causes, politics 
and policies behind a transnational identity.
70,012 kilometers and I still have not 
arrived
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artists.
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Marshall Borland
Bishop Falls, Newfoundland and Labrador
Email: mr.tambourineman@hotmail.ca
Website: marshallborland.myportfolio.com
Instagram: @thesonofaman
Emily Clark
Middle Cove, Newfoundland and 
Labrador
Email:emilymaeclark15@gmail.com
Charlotte May Hobden
St. John’s, Newfoundland and Labrador
Email: cmayhobden@gmail.com
Instagram: @charlotte.mayhobden
Bailey McPhee
Highlevel and Edmonton, Alberta
Email: bailey.macphee@hotmail.ca
Instagram: @bailey_macphee
Donald Tyler Moss
Deer Lake, Newfoundland and Labrador
Email: donmoss18@gmail.com
Instagram: @don_tyler
Drew Pardy
Grand Falls-Windsor, Newfoundland and 
Labrador
Email: drewpardy00@gmail.com
Instagram: @drewpardy
Matthew Parsons
Corner Brook, Newfoundland and 
Labrador
Email: matthewparsons788@gmail.com
Kathryn Emma Shave
Saint John, New Brunswick, and Norris 
Point, Newfoundland and Labrador
Email: kathryneshave@gmail.com
Instagram: @kathrynshave
Kelsey Street
Corner Brook, Newfoundland and 
Labrador
Email: kelseystreet2@gmail.com
Website: kelseystreet.com
Instagram: @kelseystreetart
Faune Ybarra
Mexico City and Oaxaca, Mexico
Email: faune.ybarra@gmail.com
Website: faune-ybarra.online
Instagram: @wordlessp4commonppl
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When Grenfell was established in 1975, Memorial University made 
the visionary decision to locate Fine Arts programing on the West 
Coast. This reflected not only the incredible, breathtaking, beauty 
of the region, but also its already strong reputation as a centre for 
creative work. 
It is my pleasure to extend congratulations to Grenfell’s 
outstanding Visual Arts students. The sampling of work in this 
beautiful catalogue captures just a small portion of the incredible 
breadth of talent that, each year, typifies this Fine Arts degree 
program. The past year has been an exceptional one for Visual Arts 
at Grenfell Campus. Students have presented their work not only 
locally, but in curated shows across Canada. We are hosting more 
events than ever at our Gallery and, as such, drawing record num-
bers of people from the broader community to Campus.  We are on 
the cusp of opening a student-run art gallery in downtown Corner 
Brook.  The coming year will see Grenfell Campus welcome its first 
cohort into the new Masters of Fine Arts, a group that will include 
students from across Newfoundland and Labrador, Canada, and 
even internationally. 
 
In its still brief existence, Fine Arts has become a signature domain 
at Grenfell, producing graduates with national and international 
reputations. The work in this catalogue, and in so many other 
venues, speaks to the incredibly bright future of Visual Arts, and its 
continuing, central role, to Grenfell’s growing excellence as a 
University Campus. 
 
Congratulations to all involved.  Grenfell is extremely proud of its 
Visual Arts students.
 
Jeff Keshen
Vice-President, Grenfell Campus, Memorial University of 
Newfoundland
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VCongratulations on this, your graduating exhibition. The graduating 
exhibition is, without doubt, one of the most important events of 
the year, celebrating as it does your achievements and 
accomplishments over your four year journey.
Interlud[io]e is a vibrant, dynamic, and diverse exhibition that we 
are all proud of. This catalog is a physical manifestation of all that, 
and I hope you carry it with you and that it serves to remind you 
of your time and place here, as its permanent place here serves to 
remind us of you. I hope that your time with us has been rewarding, 
the challenges worthwhile and that the inspiration and energy you 
have found here helps propel you towards your next milestone, and 
whatever waits for you down the road. I wish you all the very best in 
that, and that you keep in touch to let us know how it’s all going.
Dr. Todd Hennessey
Dean, School of Fine Arts, Grenfell Campus, Memorial University of 
Newfoundland
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While tumultuous times, both globally, and to a much lesser degree 
in the program, can lead to chaos and upheaval –these are often the 
times when artists rise to their metre and their creativity becomes a 
beacon. You may not know it, but on average nearly two thirds of the 
entering class each year notes they were told not to go into 
Visual Arts –and yet they persevered against the mythos of the 
“starving artist” that stymies and dogs the realities of our 
profession.  
As the program Chair I am now the last faculty member of the 
original cadre who started the first degree program offered at 
Grenfell so that, like these students, I  bridge those foundations and 
these new beginnings. Through-out those 30 years there have been 
remarkable and on-going successes: students working as architects, 
being nominated for major national and international awards, art 
educators, graphic and industrial designers, art 
therapists –others creating major animation companies, Rhodes 
scholars, curators in New York. We have had a remarkable number 
of our students going on to graduate school, punching well above our 
weight in acceptances.  
These successes are a tribute both to that earlier generation of 
faculty who designed this school and program and that new 
generation of faculty who have updated it for the coming issues that 
face a new generation of creative researchers. Key, and foremost, 
has been the drive, passion and artistic integrity –the intellectual 
rigour and gumption of the graduating artists that stand as a hall-
mark of the role creativity, and a belief in vision, plays for our 
society.   
Dr. Gerard Curtis 
Chair of the Visual Arts program, Grenfell Campus, Memorial 
University of Newfoundland
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